FACULDADE DE ARQUITECTURA

/l N UNIVERSIDADE TECNICA DE LISBOA FICHA DE UNIDADE CURRICULAR
Caodigo: Tipo de Unidade Curricular
201340000 ANTROPOLOGIA DO OLHAR Obrigatoria
Ano Lectivo Curso: Ciclo Estudos:
2015-2016 selecione o curso 1°[] 22 [] 3°[X
Créditos: Idioma leccionado Ano Curricular:

5,0 ECTS X Portugués X Inglés [ outro idioma 1007 20 30 4o 5o X
Area Cientifica: Anual: Semestral:
[JArg.2 [Jurb.o [] Design X bcv [Jcst [JT1AUD [JHTAUD O 1°[X | 20[]
Pré-requisitos: Trimestral:

Sim |:| Nao |z N&o existem pré-requisitos para esta unidade curricular 1° |:| 20 |:| 3° |:|
Docente(s) Responsavel(eis) pela U.C.
Maria Jodo Durdo
Professor Auxiliar Email: mariajoaoduraoc@gmail.com URL: www.fa.utl.pt
Professor Auxiliar Email: URL:

Docente(s) da U.C.

Categoria: Email: URL: www.fa.utl.pt
Categoria: Email: URL:
Categoria: Email: URL:
Categoria: Email: URL:

Horas de Contacto:

Teoricas: Praticas: Teorico-Praticas: Laboratoriais: Seminarios: Tutoriais: Outras: Total Horas de Contacto:

o,0H o,0H o,0H o,0H o,0H o,0H o,0H 0,0 Horas

Estimativa de Horas Totais de Trabalho:
| Horas Totais de Trabalho: 0,0 Horas

Objectivos (topicos)

A disciplina de ANTROPOLOGIA DO OLHAR visa problematizar e integrar um espectro largo de caracteristicas do ser humano- anthropos-
envolvido no acto de olhar. De um ponto de vista epistemolégico, o entendimento transdisciplinar questiona o olhar, a percepgéo e representagéo
visual, relacionando-0s com as suas projeccOes criativas e integrando manifestac@es artisticas, cientificas, tecnoldgicas e culturais correlacionadas
com a pratica e a investigagao. Assim, a disciplina aborda temas aplicaveis ao objecto expandido as espacialidades, uma vez que o potencial criativo
do investigador dialoga com o caracter multidimensional da actividade humana, e nela envolve as materialidades, a ergonomia, a identidade visual, 0
comportamento biol6gico, cognitivo, de criacdo arquetipica e simbdlica do olhar, bem como o estudo do cérebro, da neuro-psicologia e os efeitos da
luz e da cor.

ConteUdos Programaticos / Programa

I-'/ANTHROPOS' E O OLHAR - CARTOGRAFIA DE SIGNIFICADOS

Visdo como metéafora do conhecimento, associagfes analdgicas do olho. Maquinas de visdo e analogos do olho e da luz. Visdo a cores como
mediagdo luminosa na definicdo estética da imagem e da representagdo. Conceitos de percepgdo visual, a cognigdo, anatomia e comportamento
optico. O continuum criativo - do olho a méo.

11-IMAGINACAO, FLEXIBILIDADE E PROJECCAO CRIATIVA DO OLHAR

Espago-materialidades e novas concepcoes espaciais Integracdo da simbologia e dos arquétipos no contexto de variaveis espago-tempo, a luz de
cor, sombra-reflexo; volume - textura, movimento- materialidade;ambiente- tipologia de luz; contexto geografico e tipologia do lugar. Bidnica e
biomimética: movimentos morfogenéticos e principios biolégicos. A dobra -linha activa de Klee e conceitos de Leibniz do barroco.

Padrdes da natureza: a propor¢ao aurea, Fibonacci, phi ... O desenho como ferramenta dptica, de representacéo e projectual.
Relacdes entre materialidades e espacialidades-novos sentidos espaciais

111-0 OLHAR E A ERGONOMIA, IDENTIDADE VISUAL E VISIBILIDADE - DA BIOLOGIA A ESTETICA
Relagdes entre ergonomia, identidade visual, visibilidade e legibilidade.

A luz, o objecto e a visdo- cores bésicas de seguranca e de sinalética.

Estruturas do cérebro, neuro-psicologia e os efeitos da luz e da cor.

lluminagéo e factores fisioldgicos-caracteristicas das superficies e reflexdo da luz.

Competéncias a adquirir pelo discente (topicos)

Conceptualizar espacialidades assentes em paradigmas visivos, iconograficos, simbdlicos e fenomenoldgicos no contexto das varidveis espago-
tempo, luz, cor, sombra, reflexo, volume, textura, movimento, materialidade, distancia, profundidade e outras que participem da sua criacdo.
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Aprofundar a andlise de contetddos antropomarficos, arquetipicos e alegéricos em imagens virtuais e respectivas construgdes.

Reconhecer o olhar do anthropos como metafora do conhecimento, recorrendo a associagdes analdgicas do olho ou das maquinas de visao e analogos
do olho e da luz.

Entender as relagdes da bidnica e biomimética: movimentos morfogenéticos e principios biologicos, em estruturas edificadas.
Problematizar dialécticas do olhar e da visibilidade a partir de narrativas provenientes de tradi¢es pictoricas.

Identificar as condigdes visuais da profundidade envolvidas no olhar, pelo estudo de comportamentos épticos e de pontos de vista perspectivos.
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Association, London, 1997, 152-3.

GIBSON, J.J., The Senses Considered as Perceptual Systems, Houghton Mifflin, Boston, 1966.

GOETHE, J. W. von, Theory of Colours, MIT Press, Cambridge, MA, 1970.

HEIDEGGER, M., “Building, Dwelling, Thinking,” in Poetry, Language and Thought, edited by Harper & Row, New York, 1971.

HELMHOLTZ, H.L.F. von, Treatise on Physiological Optics, 3 vols, Trad. J.P.C. Southall, The Optical Society of America, Rochester, 1924-

25.

JUNG, C. G., Kerényi, The Science of Mythology, Routledge Classics, London and New York, 1985.

LUBICZ, R. A. Schwaller de, La Quéte alchimique de R. A. Schwaller de Lubicz, Arche, Milano, 2006.

LINDBERG, David, Theories of Vision, from Al-Kindi to Kepler. The University of Chicago Press, Chicago, London, 1976.

MANETT]I, Antonio di Tuccio, The Life of Brunelleschi, Trad. Catherine Enggass, Pennsylvania State University Press, University Park, PA,

1970, pp. 42-46

MERLEAU- PONTY, Maurice, Phenomenology of Perception, Routledge & Kegan Paul, London, N. Y.,1962.

e  MATEOQ, J. L., Natural Metaphor: An Anthology of Essays on Architecture and Nature, edited by ETH Swiss Federal Institute of Technology
Zurich, Zurich, 2007.

e  PANOVSKY, Ewin, Idea: a Concept in Art Theory, Trad. J. Peake, University of Southern California Press, Columbia, 1968.

Bibliografia Complementar

e  DELEUZE, Gilles e GUATTARI, Félix, A thousand plateaus, University of Minnesota Press, Minneapolis, 1987.

. DURAO, Maria Jodo,“Abordagem Conceptual e Sensorial 4 Cor na sua Aplicagdo a Arquitectura Industrial”. FABRIKART-Arte, Tecnologia,
Industria, Sociedad. 5. Ed. Universidad del Pais Vasco-Euskal Herriko Unibertsitatea. Pp 34-39, 2005.

. DURAO, Maria Jodo, “Sketching the Ariadne’s Thread for Alchemical Linkages to Painting”. FABRIKART-Arte, Tecnologia, Industria,

Sociedad, 8, 2008.

DURAO, Maria Jodo “Colour as pathway of Light: Searching the Shadow in Luis Barragan, Colour Design and Creativity, Issue 5, 2010.

DURAO, Maria Jodo ” O Olho Pensante: Metaforas da Imaginagio”, Linha do Horizonte, Revista da FA, n° 1, 2010.

JAMBLIQUE , Protreptique, Les Belles Lettres, Paris, 1989.

PAULY D., Barragan-Space, and Shadow, Walls and Colour, Birkhduser, Basel,Boston, 2002.

Avaliacdo (elementos e critérios)

1. A avaliagdo baseia-se num projecto final (tedrico ou pratico) desenvolvido a partir de um ou mais temas programaticos.

2. Os critérios de avaliagdo assentam nas seguintes qualidades estruturantes do projecto desenvolvido: capacidade investigativa, nivel de
entendimento adquirido e de conhecimento gerado, grau de inovagéo e capacidade comunicativa dos resultados obtidos.

Data de actualizacdo
Ultima actualizagdo em: quarta-feira, 7 de fevereiro de 2017
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Goals (topics)

VISUAL ANTHROPOLOGY aims to integrate a broad spectrum of characteristics of the human being-anthropos-involved in the act of seeing.
From an epistemological point of view, a transdisciplinary understanding questions the issues of seeing, visual perception and representation,
relating them to their creative projections. By doing so, integration takes place in artistic, scientific, technological and cultural domains correlated
with research and practice. It addresses themes relevant to the concept of expanded space design since the creative and technical potential of the
researcher establishes dialogues with the multidimensional character of human activity. This encompasses materialities, ergonomics, visual identity,
biological behaviour, cognitive, symbolic and archetypal creation, but it also concerns the study of the brain, neuro-psychology, light and colour.

Programmatic contents / Programme

ANTHROPOS AND SEEING — CARTOGRAPHY OF MEANINGS

Vision as metaphor of knowledge, analogical associations of the eye.

Vision machines and analogues of the eye and light.

Colour vision as luminous mediation in the aesthetic definition of the image and representation.

Concepts of visual perception, cognition, anatomy and optical behaviour.The creative continuum from the eye to hand.
IMAGINATION, FLEXIBILITY AND CREATIVE PROJECTION OF VISION

Integration of symbology and archetypical imaging in the context of variables- space-time; light-colour; shadow-reflection; volume-texture;
movement-materiality;environment- typology of light; geographical context-typology of place.

Bionics and biomimetics: morphogenetic movements and biological principles.

The fold -Klee’s active line and Leibniz’s concepts of the baroque.

Patterns of nature: the golden ratio, Fibonacci, phi...

Drawing as an optical, representational and projectual tool.

Space design, materialities and spatialities- new spatial meanings.

SEEING AND ERGONOMICS, VISUAL IDENTITY AND VISIBILITY — FROM BIOLOGY TO AESTHETICS
Relations between ergonomics, visual identity, visibility and readability.

Light, object and vision-basic colours and safety signage.

Structures of the brain, neuro-psycholoy and the effects of light and colour.

Lighting and physiological factors-characteristics of surfaces and light reflection.
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Competencies to be acquired by students (topics)

Conceptualize spatiality based on visual iconographic, symbolic and phenomenological paradigms in the context of variables such as space-
time, light, colour, shadow, reflection, volume, texture, movement, materiality, distance, depth and others that participate in spatial creation.

Analyse in depth anthropomorphic, archetypal and allegorical content in virtual images and their constructions.

Recognize how anthropological vision is a metaphor for knowledge, using analogical associations with the eye, vision machines and analogues
of the functioning of sight and light.

Understand the relationships of bionics and biomimetics: morphogenetic movements and biological principles in building structures.
Gain conceptual knowledge for problematizing dialectics established between vision and visibility from narrative and pictorial traditions.
Identify conditions involved in visual depth through the study of behaviour and perspective views.
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Assessment

1. Assessment is based on a final project (theoretical or practical) developed from one or more themes addressed in the programme.

2. Assessment criteria are based on the following structuring qualities the research project- research capacity, level of understanding achieved
and level of knowledge generated, degree of innovation and ability to communicate the obtained results.
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